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As we enter The Power Plant’s first 
exhibition season of 2018, we pause 
to acknowledge the importance of  
the aLL Year, aLL Free program. 
Thanks to the support of BMO Financial Group, the 
gallery is able to eliminate admission fees, enabling 
all visitors, young and old, to access our exhibitions.

Join us all year long at The Power Plant, where 
admission is always FREE.

PREsEntEd By

all year,
all free

2017 was a landmark year for The Power Plant,  
as the gallery ushered in its 30th Anniversary 
against the backdrop of Canada’s sesquicenten-
nial. This Winter Season we continue to celebrate 
the achievements and history of the institution, 
which officially opened to the public on 1 May 
1987, as Canada’s leading non-collecting gallery 
devoted to contemporary art.

Winter 2018 at 
The Power Plant
Celebrate a new year with us at The 
Power Plant as we present three major 
first solo exhibitions in Canada by 
artists hailing from different regions 
of the globe, all with practices,  
histories and backgrounds to highlight  
issues pertinent to Canada’s current 
social and political landscape.

In The Field of Emotion, French-Algerian artist 
Kader Attia continues his exploration into the 
notion of “repair” as both a physical and symbolic 
act. The exhibition includes an installation  
confronting viewers with the injury and disfigure-
ment of millions of soldiers in World War I;  
a film addressing the complex phenomenon of 
phantom limb pain; and new works that speak  
to Canada’s history of colonization and slavery. 

Nigerian-born artist Emeka Ogboh’s work 
explores conditions of listening and sound  
as a medium of intervention and knowledge 
exchange. Ogboh presents The Song of the 
Germans, a ten-channel sound installation that 
interrogates ideas of belonging and the realities  
of access and acceptance in our seemingly 
globalized world. 

Carrying over from Fall 2017 is DEMONSTRATION  
by British artist Michael Landy, who continues his 
process-based approach in our third Fleck Clerestory  
Commission Project. Over the course of the  
show, Landy will receive public submissions of 
images, texts or slogans that map our lived 
experiences within Canada’s social and political 
landscape, to be transformed into drawings that  

overvieW

are pinned onto the gallery walls, thus mirroring 
some of our country’s current preoccupations  
and aspirations. 

The Power Plant is an active institution for artistic  
advancement and exchange. Alongside these  
we will provide numerous opportunities for you to 
engage more deeply with the artworks through 
learning, creating and hearing from artists and 
cultural producers. 

Hear from artist Kader Attia as he speaks about 
his current exhibition and practice, craft literary 
works in a writing workshop, create masterpieces in 
our bimonthly Power Kids art workshops, or join  
us to rediscover the joy of contemplating and loving 
art on Slow Art Day. Attend two film screenings —  
one exploring Toronto’s famed Integral House and 
the other examining the African nationalist and 
independence movements in the 1960s and 1970s —  
and be sure to drop in for our Power Tours every 
Saturday to hear our Gallery Attendants discuss the 
many intricacies and facets of the new exhibitions.

We are pleased to welcome you all, once again, 
this Winter season, for the start of a brand new year. 

Gaëtane Verna, Director



3exhibition #TPPFieldofEmotion

Kader Attia
The Field of Emotion
27 January – 13 May 2018
Opening: 26 January 2018, 8 – 11 pm

CUrator: carolin köchling
assistant CUrator: nabila abdel nabi

#TPPFieldofEmotion

In his exhibition at The Power Plant, Attia continues 
to deepen the notion of “repair” as both a physical 
and symbolic act. In this context, “repair” does not 
mean to fix things in order to bring them back to 
their original state, following the modern western 
mindset. On the contrary, Attia’s works point to  
the fact that wounds and injuries of the past never 
really disappear: they seek repair endlessly.

An installation entitled J’accuse (2016) is inspired  
by the gueules cassées (broken faces) of World 
War I, which saw the injury and disfigurement of 
millions of soldiers. In response, Attia created  
an installation of seventeen roughly-hewn wooden 
busts of wounded soldiers arranged before a 
projection of J’accuse (I accuse), a 1919/1938 antiwar  
film by French film director Abel Gance. The work 
intends to immerse the viewers in the atrocity of 
war, and warn them that these times are not over.

The artist’s film Reflecting Memory (2016) takes up  
the subject of the phantom limb; the psychological 
pain that is felt physically following amputation. The  
film explores the underlying causes of phantom 
limb pain through interviews with surgeons, neurol- 
ogists, psychiatrists, psychoanalysts, historians  
and musicians, making a link between the lost part 
of a body and a lost part of a society through 
collective trauma, which remains present in its  
very absence.

The Field of Emotion also includes a new film 
installation which brings together voices that  
speak to Canada’s history of colonization and slavery,  
based on conversation with academics from the 
field of psychiatry, anthropology, history and art 
history. Additionally, Attia re-stages Traditional 
Repair, Immaterial Injury (2015), staples along the 
cracks of the concrete floor at The Power Plant, 
evoking the wounds embedded within architecture 
and the suppression of trauma.

The exhibition creates a rhythm of smaller and 
larger works as a metaphor for the individual and 
the social group, the particular and the universal. 
When combined, all the works in the exhibition 
prompt viewers to replay metaphorically the 

suPPoRt donoRs

majoR donoRsPREsEnting donoRPREsEnting sPonsoR

intERnational  
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suPPoRtEd By 

complex issue of repairing injuries, as these are 
sometimes irreparable. The field of emotion has 
driven human society since time immemorial, and 
has embodied a catharsis for groups and civiliza-
tions. Thus it has always been a stake for power, 
which can be used to manipulate, dominate, etc. 
Extremists on the left or right have dispossessed the 
people of this field of emotion in order to  maintain 
control; therefore, there is a need for re-appropria-
tion as a repair of this dispossession.

Kader Attia explains: “The work of art holds  
a crucial role in the restorative process. Besides  
the fact that it itself incarnates reparation, it ques- 
tions a political horizon affecting all categories  
of society. It is always discussed, hated, but never 
insignificant. Why? Because it embodies the  
field of emotion!”

After closing in Toronto, this exhibition will  
travel to the Contemporary Arts Center, Cincinnati,  
Ohio where it will be on view from 8 June –  
9 September 2018.

Kader Attia (born 1970 in Dugny, France) lives and 
works in Berlin and Paris. Solo exhibitions of Attia’s 
work have been organized at SMAK, Ghent (2017); 
Museum of Contemporary Art Australia, Sydney 
(2017); Museum für Moderne Kunst, Frankfurt am 
Main (2016); Whitechapel Gallery, London (2013); 
KW Institute for Contemporary Art, Berlin (2013); 
Musée d’Art Moderne de la Ville de Paris (2012); 
The Institute of Contemporary Art, Boston (2007); 
and Musée d’Art Contemporain de Lyon (2006). His 
work has been shown in numerous group exhibitions  
at the Leopold Museum, Vienna (2016); Solomon  
R. Guggenheim Museum, New York (2016); MoMA, 
New York (2012); and multiple biennials, including 
the Venice Biennale (2017 and 2003); Sharjah 
Biennial (2017); Marrakech Biennial (2016 and 2014); 
dOCUMENTA, Kassel (2012); and Lyon Biennial (2005).  
In 2016 Kader Attia was awarded with the Marcel 
Duchamp Prize and the prize for the best exhibition 
of the year from the Deutsche Internationale 
Vereinigung der Kunstkritiker (AICA), and recently 
the Joan Miró Prize (2017).

The Field of Emotion is Kader Attia’s first solo 
exhibition in Canada. He was born in Dugny,  
France (1970) with roots in Algeria. Attia spent 
formative years in France and Algeria, and some 
years in Congo-Brazzaville. He currently lives in 
Berlin and Paris.

Attia creates installations and films on  
diverse themes including the injustices resulting 
from colonialism, the culture clash of modern 
western and traditional societies, and the  
challenges inherent in capitalism and consumption 
between them.

Nadir & Shabin  
Mohamed

Liza Mauer & Andrew Sheiner

Elisa Nuyten & David Dime

Peter M. Ross

“Our contemporary world is haunted 
by the wounds of the past.”

– kader attia

Cover Kader Attia, 
detail from J’accuse, 
2016. Installation 
view: Sacrifice and 
Harmony, Museum für 
Moderne Kunst, 
Frankfurt am Main, 
2016. Courtesy the 
artist and Galerie 
Nagel Draxler. Photo: 
Axel Schneider
this page Kader 
Attia, still (detail) 
from Reflecting 
Memory, 2016. 
Single-channel HD 
digital video 
projection, colour, 
sound. Courtesy the 
artist, Galleria 
Continua, Galerie 
Krinzinger, Lehmann 
Maupin and Galerie 
Nagel Draxler. Photo: 
Kader Attia

EXHiBitions PREsEnting sPonsoR



5exhibition #TPPSongoftheGermans#TPPSongoftheGermans

Emeka Ogboh
The Song of the  
Germans
27 January – 13 May 2018
Opening: 26 January 2018, 8 – 11 pm

CUrator: nabila abdel nabi

The Song of the Germans is Emeka Ogboh’s first 
solo exhibition in Canada. 

Through his audio installations, Ogboh explores 
how private, public, and collective memories and 

histories are translated, transformed and encoded 
into sound and sonority. These works contemplate 
how sound captures existential relationships, frames  
our understanding of the world, and provides a 
context in which to ask critical questions around 
immigration, globalization and post colonialism.

The Power Plant will present Emeka Ogboh’s 
ten-channel sound installation The Song of the 
Germans (Deutschlandlied) (2015), which debuted 
at the 2015 Venice Biennale. The installation 
features the recorded voices of African immigrants 
to Germany singing the German national anthem in  
their various mother tongues, including Igbo, Yoruba,  
Bamoun, More, Twi, Ewondo, Sango, Douala, 
Kikongo and Lingala. Each voice is projected 
through an individual speaker, placed at the height 
of the singer, so that the viewer experiences every 

voice both singularly and as part of a united 
polyphonic choral effect.

Deutschlandlied, the German national anthem, 
with music by Austrian composer Joseph Haydn 
(1797), has lyrics written more than 40 years later 
(1841) by linguist and poet August Heinrich Hoffmann  
von Fallersleben. Since 1922, it has been the official 
national anthem of Germany in whole or in part. In 
1990, the reunified Germany confirmed the third 
stanza as its national anthem.

By engaging African immigrants to Germany to 
sing the Deutschlandlied, Ogboh raises questions of  
national identity and the changing face of Germany.  
This installation, originally exhibited in 2015, was 
prescient of comparable political tensions in France,  
the United Kingdom, the United States, and else- 
where. The work explores what it means to belong 
in a place and the role an institution like a national 
anthem plays in the embodiment of a national 
narrative and the demarcation of territory. In a time 
where one’s accent or dialect can be cause for denial  
of asylum, Ogboh orients our attention to the very 
voices of those who have been marginalized.

suPPoRt donoRs

Laura Hale & John Matheson

Emeka Ogboh (born 1977 in Enugu, Nigeria) lives 
and works in Berlin and Lagos. Solo exhibitions 
include Staatliche Kunsthalle, Baden-Baden (2017); 
Ludlow 38, New York (2016); Smithsonian  
National Museum of African Art, Washington DC 
(2016); The Modern Art Museum Gebre, Ethiopia 
(2016); ifa-Galerie, Berlin (2015); and the Raum für 
zeitge-nössische Kunst, Berlin (2015). Ogboh  
has participated in group exhibitions including 
documenta 14, Athens, Kassel (2017), Skulptur 
Projekte Münster (2017), Art Dubai’s Global Art 
Forum (2017), Savvy Contemporary, Berlin (2016); 
The National Museum of Architecture, Oslo (2016); 
Louisiana Museum of Modern Art, Denmark  
(2015); Seattle Art Museum (2015); 56th Venice 
Biennale (2015); and Taskim Republic Art Gallery, 
Istanbul (2013). Ogboh has been the receipt of a 
number of awards, including the DAAD  
(Deutscher Akademischer Austauschdienst) grant 
in 2014 and the Prize of the Böttcherstraße in 
Bremen, 2016.

opposite Emeka Ogboh, The Song of the 
Germans, 2015. Ten channel sound installation,  
1 min. Courtesy the artist.
this page Emeka Ogboh, Prost!, 2017. 
Chromogenic print. Courtesy the artist.

Public Installation

In conjunction with The Song of 
the Germans, Emeka Ogboh  
will create a site-specific image  
as a large-format billboard on  
The Power Plant’s south facade. 

PREsEntEd in  
PaRtnERsHiP WitH

EXHiBitions PREsEnting sPonsoR

PREsEnting sPonsoR
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Michael Landy
DEMONSTRATION
29 September 2017 – 13 May 2018

CUrator: nabila abdel nabi

#TPPDemonstration

For the third edition of the Fleck Clerestory 
Commission, Michael Landy invites the public  
to actively participate in the production of 
DEMONSTRATION.

Landy’s practice explores notions of capitalism, 
commerce, value, creation and destruction.  
He is best known for his large-scale commissions 
including Semi-detached (2004), an exact 1:1 
replica of his parent’s home, and Break Down (2001):  
the systematic cataloguing and destruction of  

each and every one of his personal belongings. 
Over the course of two weeks, audiences watched 
as Landy, aided by an assembly line of workers, 
shredded and crushed all 7,227 of his personal 
possessions. In a later work, Art Bin (2010/14), Landy  
created a giant receptacle for discarded works  
as a “monument to creative failure.”

Landy’s process-based approach continues in 
his installation at The Power Plant. In an effort to 
create a space for the reactions and experiences of 
individuals, the artist invites the public to submit 
images, texts, symbols, aphorisms and slogans that  
capture Canada’s collective social and political 
landscape — from matters small to large. Over the 
course of six months, these submissions will be 
translated by the artist into red and white drawings 
of protestors which will be pinned directly on  
to the walls of the Fleck Clerestory as a continually 
evolving display. As the installation grows through 
accumulation, the urgent social conditions of 
Canada’s contemporary reality will be made visible 
through the eyes of its inhabitants.

Landy’s commission at The Power Plant is the 
artist’s first exhibition in Canada.

PREsEnting donoRs donoR

opposite, this page Michael Landy, DEMONSTRATION. Installation view: 
The Power Plant, Toronto, 2017. Commissioned by The Power Plant, Toronto, 
2017. Courtesy the artist. Photo: Toni Hafkenscheid.

intERnational aRts PaRtnER suPPoRtEd By

Michael Landy (born 1963 in London, UK) lives and 
works in London, UK. His work has been exhibited 
at Tinguely Museum, Basel (2016); Art Gallery of New  
South Wales, Sydney (2015); Antiguo Colegio de 
San Ildefonso, Mexico City (2014); National Gallery, 
London (2013); Tate Britain, London (2013); 
Smithsonian Hirschorn Museum and Sculpture 
Garden, Washington D.C. (2013); Mudam 
Luxembourg (2013); Whitworth Art Gallery, 
Manchester (2013); Swiss Institute, New York (2011); 
The Drawing Room, London (2011); Kaldor Public 
Art Projects, Sydney (2011); National Portrait Gallery,  
London (2011); Palais de Tokyo, Paris (2010);  
Tate Liverpool (2009); Whitechapel Gallery, London  
(2009); de Appel, Amsterdam (2007); Tate Britain, 
London (2004); and Artangel Commission, London 
(2001). Most recently in 2017, Landy, in collaboration  
with NEON, created the large-scale participative 

installation Breaking News — Athens. His works are 
part of the collection of the Centre Pompidou, 
Paris; Museum of Modern Art, New York; Royal 
Academy, London; Tate Collection, London;  
and Walker Art Center, Minneapolis.

Open Call

Participate in Michael Landy’s exhibition: send your 
submissions of images, symbols, graphics or  
words to submissions@thepowerplant.org or using  
#TPPDemonstration. View full guidelines at  
bit.ly/TPPDemonstration

Nadine LéonardNancy McCain 
& Bill Morneau

EXHiBitions PREsEnting sPonsoR
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Calendar  
at a Glance

Programs and events at  
The Power Plant are made  
possible by our Primary  
Education Sponsor

sUndaY sCene FREE
Hear speakers from the world of art 
and beyond offer their responses to 
the current exhibitions. 

poWer kids FREE
Participate in multigenerational 
studio activities with a guided tour 
of the gallery.

poWer toUrs FREE
Join a guided tour of the exhibitions 
and engage in dialogue about art 
and ideas.

artist taLks FREE
Hear from exhibiting artists as they 
speak about their work and  
take questions from the audience. 

FiLm sCreenings
Watch films selected in relation to 
an exhibition, often with an 
introduction and post-screening 
discussion about parallel themes.

 January 2018 

 March 2018 

 February 2018 

 April 2018 

 May 2018 

Sunday, 21 January, 2 Pm
FiLm sCreening
Integral Man (pg 14)

Friday, 26 January, 8 – 11 Pm
pUbLiC opening part Y

Thursday, 1 March, 6:30 Pm
Face to Face (pg 20)

Saturday, 3 March, 3 Pm
poWer toUr (pg 14)

Sunday, 4 March, 2 Pm
sUndaY sCene
Public Studio (pg 10)

Thursday, 8 March, 7 Pm
meditation (pg 15)

Saturday, 10 March – Sunday, 18 
March
CartographY 17 (pg 15)

Saturday, 10 March, 3 Pm
poWer toUr (pg 14)

Sunday, 11 March, 3 – 5 Pm
poWer kids
Extra, Extra… Read All About It!  
(pg 13)

Saturday, 17 March, 3 Pm
poWer toUr (pg 14)

Sunday, 1 April, 2 Pm
sUndaY sCene
Gerald McMaster (pg 11)

Saturday, 7 April, 1 – 4:30 Pm
Writing Workshop
Mending the Past (pg 17)

Saturday, 7 April, 3 Pm
poWer toUr (pg 14)

Sunday, 8 April, 3 - 5 Pm
poWer kids
Welcome Home (pg 13)

Saturday, 14 April, 1:30 – 2:30 Pm
Workshop
Slow Art Day (pg 17)

Saturday, 14 April, 3 Pm
poWer toUr (pg 14)

Sunday, 15 April, 2 Pm
sUndaY sCene
Tairone Bastien (pg 11)

Saturday, 21 April, 3 Pm
poWer toUr (pg 14)

Sunday, 22 April, 3 - 5 Pm
poWer kids
Wearable Words (pg 13)

Saturday, 28 April, 3 Pm
poWer toUr (pg 14)

Sunday, 29 April, 2 Pm
sUndaY sCene
Laura Demers (pg 11)

Saturday, 3 February, 3 Pm
poWer toUr (pg 14)

Sunday, 4 February, 2 Pm
sUndaY sCene
John Matheson (pg 10)

Sunday, 4 February, 3 – 5 Pm
poWer kids
Spaces In-Between (pg 12)

Saturday, 10 February, 3 Pm
poWer toUr (pg 14)

Saturday, 17 February, 3 Pm
poWer toUr (pg 14)

Sunday, 18 February, 2 Pm
sUndaY sCene
Josh Heuman (pg 10)

Monday, 19 February, 1 Pm
poWer kids
Felted Friends (pg 12)

Saturday, 24 February, 3 Pm
poWer toUr (pg 14)

Sunday, 25 February, 3 – 5 Pm
poWer kids
Painting the True North (pg 12)

Saturday, 27 January, 2 Pm
artist taLk 
Kader Attia (pg 15)

Saturday, 27 January, 3 Pm
poWer toUr (pg 14)

Sunday, 18 March, 2 Pm
sUndaY sCene
Kamal Al-Solaylee (pg 11)

Thursday, 22 March, 7 Pm
FiLm sCreening
Concerning Violence (pg 16)

Saturday, 24 March, 3 Pm
poWer toUr (pg 14)

Sunday, 25 March, 3 – 5 Pm
poWer kids
Memory Tricks (pg 13)

Thursday, 3 May, 7 Pm
meditation (pg 15)

Saturday, 5 May, 3 Pm
poWer toUr (pg 14)

Sunday, 6 May, 3 - 5 Pm
poWer kids
Fixer Upper! (pg 13) 

Saturday, 12 May, 3 Pm
poWer toUr (pg 14)

Sunday, 13 May, 2 Pm
sUndaY sCene
Lee Ann Fuji & Jessica Thompson 
(pg 11)

Thursday, 31 May, 7 Pm
Power Ball XX (pg 21)

opposite Summer 2016 Opening Party.  
Photo: Henry Chan.
this page, LeFt Michael Landy,  
DEMONSTRATION. Installation view: The Power 
Plant, Toronto, 2017. Commissioned by The  
Power Plant, Toronto, 2017. Courtesy the artist. 
Photo: Toni Hafkenscheid.
this page, right Fall 2017 Opening Party.  
Photo: Henry Chan.



11

 February 2018 Sunday Scene
The Power PlanT
FREE 

Speakers from the world of art  
and other disciplines offer their 
responses to the current exhibitions 
in these free gallery talks. Whether 
focusing on a single work, a specific 
artist or on multiple exhibitions, 
guest presenters draw provocative 
connections between our exhibi-
tions and broader cultural and 
intellectual debates.

Winter programs and events PRimaRy Education sPonsoR#SundayScene #SundayScene

imagE cREdits 
John Matheson: Photo by Henry Chan.

John Matheson

Sunday, 5 February 2018, 2 Pm

John Matheson is a partner at 
StrategyCorp and serves The Power 
Plant as Chair of the Board of 
Directors. He will share his lifelong 
interests in art, Germany and 
politics, by leading a conversation 
on Emeka Ogboh’s exhibition The 
Song of the Germans.

Lee Maracle

Sunday, 25 February 2018, 2 Pm

Lee Maracle is a Sto:Loh nation scholar  
and author who was born in North 
Vancouver, BC. Her works include My 
Conversations with Canadians, and 
Celia's Song. She currently is Mentor 
for Aboriginal Students at University 
of Toronto, where she also is a teacher  
and the Traditional Cultural Director 
for the Indigenous Theatre School. 
Maracle will discuss Kader Attia’s 
exhibition The Field of Emotion.

Josh Heuman

Sunday, 18 February 2018, 2 Pm

Josh Heuman is Curator of Education  
& Public Programs at The Power Plant 
Contemporary Art Gallery. After 
starting his museum career in Omaha,  
Nebraska, he also worked at the 
Nora Eccles Harrison Museum of Art 
at Utah State University, Salt Lake  
Art Center and Museum of Fine Arts, 
Houston. In addition to running 
programs for audiences of all ages, he  
has organized dozens of exhibitions 
and published and presented on art 
history and pedagogy. Heuman  
will discuss Michael Landy’s 
exhibition DEMONSTRATION.

Public Studio

Sunday, 4 March 2018, 2 Pm

Public Studio is the collective art 
practice of filmmaker Elle Flanders 
and architect Tamira Sawatzky. 
Public Studio creates large-scale 
public art works, lens-based works, 
films and immersive installations. 
Grounded in the personal, social and  
political implications of landscape, 
Public Studio’s multidisciplinary prac- 
tice engages themes of political 
dissent, war and militarization, and 
ecology and urbanization, through 
the activation of site. Flanders and 
Sawatzky will discuss Emeka Ogboh’s  
exhibition The Song of the Germans.

Lee Maracle

Tairone Bastien

Kamal Al-Solaylee

Sunday, 18 March 2018, 2 Pm

Kamal Al-Solaylee is the author of 
the national bestselling memoir 
Intolerable: A Memoir of Extremes, 
which won the 2013 Toronto Book 
Award. His second book, Brown, was 
a finalist for the Governor General 
Literary Awards in Nonfiction and won  
the Shaughnessy Cohen Prize for 
Political Writing. Al-Solaylee is also an  
associate professor of journalism  
at Ryerson University, and will discuss  
Michael Landy’s exhibition  
DEMONSTRATION.

 March 2018 

 April 2018 

 May 2018 

Gerald McMaster

John Matheson Kamal Al-Solaylee

Gerald McMaster

Sunday, 1 April 2018, 2 Pm

Gerald McMaster has over 30 years 
international work and expertise  
in contemporary art, critical theory, 
museology and Indigenous aes- 
thetics. He has extensive experience 
as an artist and curator in art and 
ethnology museums researching and  
collecting art, and his early  
interests concerned the ways in which  
culturally sensitive objects were 
displayed in ethnology museums. 
McMaster will discuss Kader Attia’s 
exhibition The Field of Emotion.

Tairone Bastien

Sunday, 15 April 2018, 2 Pm

Tairone Bastien is a public art curator  
working between Toronto and 
Dubai. From 2011-17 he was based in 
the United Arab Emirates, where he 
established the Alserkal Programme 
at Alserkal Avenue in Dubai, and 
shaped the public programming 
strategy for art centres in Abu Dhabi. 
In addition to ongoing curatorial 
research and projects, Tairone is 
currently a Global Journalism Fellow 
at the Munk School of Global Affairs. 
Bastien will discuss Kader Attia’s 
exhibition The Field of Emotion.

Laura Demers

Sunday, 29 April 2018, 2 Pm

Laura Demers is an artist and 
museum professional who holds  
a BFA in Painting and Drawing  
from the University of Ottawa, and 
an MA in Art History and Theory 
from the University of Toronto. She 
has worked at the National Gallery  
of Canada, the Art Gallery of Ontario,  
The Power Plant Contemporary  
Art Gallery and the Canadian Pavilion  
during the 2017 Venice Biennale. 
Demers will discuss Kader Attia’s 
exhibition The Field of Emotion.

Lee Ann Fujii and  
Jessica Thompson

Sunday, 13 May 2017, 2 Pm

Lee Ann Fujii is Associate Professor 
of Political Science at the University  
of Toronto, specializing in political 
violence and African politics, espe- 
cially in Rwanda. Jessica Thompson 
is a media artist working in sound, 
performance and mobile technolo-
gies. Her practice investigates  
the ways in which sound reveals 
spatial and social conditions  
within cities. Fujii and Thompson  
will discuss Emeka Ogboh’s 
exhibition The Song of the Germans.

Laura Demers
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Extra, Extra…  
Read All About It!

Sunday, 11 March 2018, 3 –5 Pm

Many of the images and texts in 
Michael Landy’s exhibition,  
DEMONSTRATION, were submitted 
by citizens who found them in  
news articles based on current events  
in Toronto, across Canada and 
around the world. Every participant 
in this workshop gets to create  
one (or more!) headline, article and 
illustration to be submitted to a 
collective newspaper illustrating the 
current events in our everyday lives. 

Memory Tricks

Sunday, 25 March 2018, 3 –5 Pm

Mirrors are an important visual 
element in Kader Attia’s artworks, 
especially in the the film Reflecting 
Memory. Reflections are used to 
create optical illusions which fool 
our eyes at first, later giving way to 
new stories. Inspired by Attia’s 
interest in mirrors and memory, we 
will construct dioramas illustrating 
personal memories using mirrors in 
place of missing elements to create 
fluid narratives.

Welcome Home

Sunday, 8 April 2018, 3 –5 Pm

In Emeka Ogboh’s sound piece The 
Song of the Germans, the singers  
are all immigrants to Germany, each 
leaving their home country in search 
of a new home in Germany. Based on 
Ogboh’s interest in identity and 
place, participants will work together  
to create a handmade zine for 
newcomers to Toronto. We will share 
our favourite spots to play, eat and 

shop in the city we call home. At the 
end of the program, we will compile 
everyone's artwork to create a small 
publication to be shared with your 
family — and families across Toronto!

Wearable Words

Sunday, 22 April 2018, 3 –5 Pm

DEMONSTRATION, Michael Landy’s 
exhibition, is full of hand-drawn 
visual signs that reflect the thoughts 
and ideas of our local and national 
community. But signs are only one  
of the many ways people can share 
their thoughts and concerns with 
others. Throughout history, people 
have expressed themselves through 
marches, posters, flyers, buttons  
and books. This workshop explores 
the concept of “peaceful protest”  
by means of creating a printed t-shirt 
you can wear to share your message 
with others.

#PowerKidsTO #PowerKidsTO

Power Kids in  
the Community

Power Kids also hosts workshops 
at venues and special events 
throughout Toronto. Visit bit.ly/
powerkids for details about 
dates and locations.

Power Kids
The Power PlanT 
FREE

For children ages 7 – 12 and their adult

companions.

Email powerkids@thepowerplant.org  
or call 416.973.4949 to reserve a spot.

Tours and workshops are led by Amanda 
Foulds, Power Kids Family Programs 
Coordinator and Erica Cristobal, Power 
Kids Teaching Assistant.

PoWER Kids FundERs

Spaces In-Between

Sunday, 4 February 2018, 3 –5 Pm

In his exhibition The Field of Emotion,  
Kader Attia’s works underline the 
imperfections and brokenness of 
objects by highlighting their history 
of tears and breaks, and revealing 
their repairs. In this workshop, we 
will select photographic images,  
tear them apart, and then “repair” 
the gaps in between with our  
own creative mixed-media drawing.

Painting the True North

Sunday, 25 February 2018, 3 –5 Pm

Emeka Ogboh’s The Song of the 
Germans features 10 different  
voices singing the German national 
anthem in 10 different African 
languages. After exploring the history  
of Canada’s national anthem, we  
will consider the images and symbols  
evoked by its lyrics, and translate 
them into personal, handmade 
booklets.

Tate & Cindy Abols oPPositE Power Kids, The Power Plant, Summer 2017.
tHis PagE Power Kids, The Power Plant, Winter 2017. 

Felted Friends

Monday, 19 February 2018, 
1–4 Pm 
Special drop-in session

Plush toys are both objects to 
play with and objects that 
bring us comfort; they can 
cheer us up when we are 
feeling down and make others 
feel loved when given as a 
gift. Inspired by Kader Attia’s 
interest in the act of repair, 
this workshop invites partici- 
pants to create a pair of mini 
plush toys using felt, string and  
other textiles. After creating 
their plush toys, participants 
are encouraged to gift one  
of their creations to someone 
experiencing sadness or loss.

Fixer Upper! 

Sunday, 6 May 2018, 3 –5 Pm

How many times have you thrown 
away a broken toy or a ripped 
sweater? Kader Attia, in his exhibition  
The Field of Emotion, suggests that 
older, broken possessions can be 
repaired rather than thrown away. 
For this workshop, The Power Plant’s 
Power Kids program partners with 
the Repair Café to host an afternoon 
of mending and fixing. Bring along  
a broken toy, book or stuffed animal, 
or choose one of ours, and learn 
about repairing them under the 
guidance of Repair Café experts!

Need a few activities to get you started 
on your tour through the exhibitions? 
Pick up a copy of the Family Guide, 
available in the gallery and online at 
bit.ly/powerkids.
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Film scREEning

Integral Man

Sunday, 21 January 2018, 2 Pm

STudio TheaTre,  
harbourfronT cenTre
FREE mEmBERs / $10 non-mEmBERs

Visit thepowerplant.org or call the 
Harbourfront Centre Box Office at  
416.973.4949 to purchase tickets. Please 
note that if the event is sold out, 
reserved Members’ tickets not picked  
up by 1:55 Pm will be released.

Dr. James Stewart is the most pub- 
lished mathematician since Euclid.  
In addition to his work as a calculus 
professor, he was a concert level 
violinist, philanthropist and gay rights  
activist. Jim is unique, and so is his 
Integral House. Completed in 2009, 
almost ten years after he initially 
commissioned two young architects 
for the project, Integral House is 
hailed as a masterpiece by some of 
the greatest architecture and design 

aRtist talK

Kader Attia with 
Charles Stankievech

Saturday, 27 January 2018, 2 Pm

john h. danielS faculTy of  
archiTecTure landScaPe and 
deSign 
univerSiTy of ToronTo,  
1 SPadina creScenT
FREE

RSVPs to info@thepowerplant.org are 
encouraged; drop-ins are welcome

This Artist Talk and Conversation  
is co-presented by The Power  
Plant and University of Toronto’s 
MVSProseminar Series.
 Kader Attia will start by sharing 
insights into the core concepts  
of his exhibition, then transition into 
a conversation with Charles 
Stankievech, Director of Visual Studies,  
about the political issues surround-
ing the artist’s expanded practice. 
The discussion will include La 
Colonie, an innovative project in 
Paris founded by Attia in 2016,  
which combines a bar, a place for 
discourse, and a space for exhibi-
tions. This program is part of the 
lectures series Art and Infrastructure 
for the Master of Visual Studies 
Proseminar in the John H. Daniels 
Faculty of Architecture, Landscape 
and Design. The first guest in the 
series was Vasif Kortun from SALT, 
Istanbul (in partnership with  
MOCA, Toronto).  

critics in the world. One of the 
house’s many remarkable features:  
it is designed around a stunning 
internal concert hall where Jim could  
host some of the world’s greatest 
living musicians. Integral Man follows  
Jim as he confronts his declining 
health, inability to play violin as 
arthritis cripples his hands, and his 
diagnosis in summer 2013 of multiple  
myeloma, a blood cancer, from 
which he died in December 2014.
 The screening will be followed by  
a panel discussion moderated by 
George Baird, Founding Principal of 
Baird Sampson Neuert Architects,  
and audience Q&A with Joseph 
Clement, writer, director and co- 
producer of the film; Brigitte Shim, 
of Shim-Sutcliffe Architects;  
and Aaron Davis, keyboardist and 
composer.
 This program is presented as part 
of the 2018 Toronto Design  
Offsite (TO DO) Festival, which  
runs 15 – 21 January 2018.  
Visit todesignoffsite.com for more.

touRs

Power Tours

Saturdays, 3 Pm
27 January – 13 May 2018

The Power PlanT 
FREE

Learn more about the exhibitions 
on view with free 30-minute  
interactive tours led by one of 
The Power Plant’s gallery 
attendants. Consider the artists’ 
intentions, the prominent  
themes with which they grapple 
and their materials and methods.

Group Tours

To schedule an arranged tour, please 
email info@thepowerplant.org or call 
416.973.4949.

Regardless of your age or prior 
knowledge of art, The Power  
Plant can tailor a tour to match 
your needs. Tours can be 
arranged for educators and their 
students, parents and their 
families or corporate, tourist and 
other organized groups. 

WoRKsHoP

Mindful Meditation

Thursday, 8 March 2018, 7 Pm 
Thursday, 3 May 2018, 7 Pm

The Power PlanT
FREE

In his exhibition The Field of Emotion,  
Kader Attia references past trauma 
and the survivors’ efforts to recover 
and repair themselves. A popular 

communit y PaRtnERsHiP

Cartography 17

Saturday, 10 March – Sunday,  
18 March 2018

The Power PlanT
FREE

During March Break, The Power Plant  
will co-present Cartography 17, a 
project by Art Starts, which envisions 
a collaborative, arts-based repres-
entation of Toronto’s geography over  
150 years ago and today.
 Produced in the final months of 
2017, as Canada observed the  
150th anniversary of Confederation 
and Art Starts celebrated its 25th 
year, this community-produced map 
uses the language of cartography  
to dissolve the colonial power of the 
map. The focus is twofold, both 
illuminating Native cartography 

which was systematically overwritten 
by settlers, while also giving 
expression to current day neigh-
bourhoods that so often go 
unacknowledged. 
 Art Starts engaged Lindsey Lickers,  
an Indigenous Consultant; Maria 
Montejo, a keeper of knowledge and 
tradition; Daniel Rotsztain, a map 
animator and urban cartographer, 
and residents of neighbourhoods 
situated on Toronto's margins. The 
final result is a monumuental 10  
foot high by 20 foot wide map which 
is restorative, inclusive, multi- 
cultural, diverse, pluralistic, interactive  
and multifaceted. Before and  
after the exhibition at The Power Plant, 
Cartography 17 will be exhibited at 
other public spaces around Toronto. 
For more information, visit  
artstartsto.com/cartography-17.

method to approach this task is 
meditation and mindfulness so  
that the survivors can accept and 
move on after trauma.
 Cassidy Thedorf is a meditation 
and mindfulness teacher at  
Radiate Happy, practicing in the 
Toronto area. She will take the  
class through a guided meditation, 
discuss the benefits of meditation  
in trauma recovery and take questions  
about both mindfulness and 
meditation. Beginners are welcomed.

tHis PagE Power Tour, Summer 2015. Photo: 
Henry Chan.
oPPositE, toP Kader Attia. Photo: Michael 
Danner.



17Winter programs and events PRimaRy Education sPonsoR

WRiting WoRKsHoP

David Bester
Mending the Past

Saturday, 7 April 2018, 1 – 4:30 Pm

The Power PlanT
$50 mEmBERs / $60 non-mEmBERs

Registration is limited to 10 participants. 
Visit thepowerplant.org or call the 
Harbourfront Centre Box Office at 
416.973.4000 to purchase tickets. Please 
note that if the event is sold out,  
reserved Members’ tickets not picked  
up by 12:55 Pm will be released.

After experiencing any sort of trauma,  
repair must be undertaken to  
begin healing what happened in  
the past. That process is more 
complex than it seems at first. Kader 
Attia’s exhibition The Field of 
Emotion focuses on the many different  
meanings that “repair” has to humans.

WoRKsHoP

Slow Art Day

Saturday, 14 April 2018, 1:30 – 2:30 Pm

The Power PlanT
FREE

RSVPs to info@thepowerplant.org are 
encouraged; drop-ins are welcome.

Slow Art Day is a global event with a 
simple mission: Help more people 
discover for themselves the joy of 
looking at and loving art.
 Held each year on the second 
Saturday in April, Slow Art Day  
has more than 100 institutions partici- 
pating around the world, each 
encouraging visitors to look at art 
slowly, and then meet to talk  
about their experiences. While we 

share personal associations with the  
art, we can also make interpersonal 
connections with other participants.
 From 1:30 to 2 Pm, we will look  
in silence at three artworks for  
10 minutes each. Grab both a light- 
weight stool to sit comfortably  
as you look, and a handout with 
suggestions of what to look for  
and questions to ponder.  From 2 to 
2:30 Pm, we will facilitate a group 
discussion about your observations 
and insights.
 In the end, participants should feel 
empowered to see and experience 
art without an expert (or expertise).

Film scREEning

Concerning  
Violence

Thursday, 22 March 2018, 7 Pm

STudio TheaTre,  
harbourfronT cenTre
FREE mEmBERs / $10 non-mEmBERs

Visit thepowerplant.org or call the 
Harbourfront Centre Box Office at  
416.973.4949 to purchase tickets. Please 
note that if the event is sold out,  
reserved Members’ tickets not picked  
up by 6:55 Pm will be released.

This film screening is co-presented  
by The Power Plant and Black Artists’ 
Network Dialogue.

Concerning Violence is a 2014
documentary written and directed by
Swedish filmmaker Göran Olsson, 
and is based on Frantz Fanon’s essay
“Concerning Violence” from his  
1961book The Wretched of the Earth. 
Fanon was a Martinique-born Afro- 
Caribbean psychiatrist, revolutionary,  
and writer.
 Olsson’s film narrates the events  
of African nationalist and indepe-
dence movements in the 1960s and 
1970swhich challenged colonial  
and white minority rule.
 This screening is presented in the 
context of exhibitions featuring  
work by Algerian-French artist Kader 
Attia and Nigerian artist Emeka 
Ogboh. Algeria was colonized by the 
French from 1827 to March 1962 
when, after a hard fought war, Algeria  
gained complete independence. 
Attia’s work, in two- and three-dimen- 
sions, film and video, frequently 
incorporates signs of disfigurement, 
damage and repair to represent 
captured, fetishized and traumatized 
bodies and minds of victims of 
colonialism. Nigeria bounced from 
British corporate control to British 
Crown rule from the early 1800s until 
achieving independence in October 
1960. Ogboh resettled in Germany, 
one of many former colonial powers, 
and explores in his work The Song of 
the Germans the anti-immigrant 
xenophobia which is on the rise in 
Europe — but one might ponder 
whether Europe, by colonizing Africa,  
created a link that can never be 
severed?
 The screening will be introduced 
by filmmaker Göran Hugo Olsson. 
Following the screening, Josh 
Heuman, The Power Plant’s Curator 
of Education and Public Programs, 
will engage with Olsson in conver-
sation, who will also take questions 
from the audience.

Mending the Past is a hands-on 
writing workshop that invites 
participants to consider memory 
and trauma, whether personal  
or perceived in society. After a tour 
and discussion of Attia’s exhibition, 
writers will be invited to create and 
share new pieces of flash fiction, 
poetry or memoir in response to 
open-ended exercises. The 
workshop’s supportive structure 
encourages writers to share 
personal thoughts in a safe and 
non-critical environment. The 
workshop is open to writers of all 
levels. Writing materials will  
be provided.
 David Bester is a writer, editor  
and long-time student of the  
creative process. He has worked with 
hundreds of Toronto writers in 
workshops including Writers’ Boot 
Camp, The Novel and 10 Self-
Portraits. Visit startwriting.ca for 
more about Bester.

tHis PagE, toP Kader Attia, detail from J'accuse, 
2016. Installation view: Sacrifice and Harmony, 
Museum für Moderne Kunst, Frankfurt am Main, 
2016. Courtesy the artist and Galerie Nagel 
Draxler. Photo: Axel Schneider.
tHis PagE, Bottom Fall 2014 Opening Party. 
Photo: Henry Chan.
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Power Youth
The Power Youth outreach program 
connects youth ages 12 – 17, members  
of our partnering organizations in 
priority neighbourhoods, with local 
professional artists in a 15 week 
program. The program, led by a 
contemporary Artist-in-Residence 
selected by the youth participants, 
includes art-making and a visit to 
The Power Plant, culminating with a 
youth art exhibition. Power Youth is 
organized by Elyse Rodgers, Power 
Youth Coordinator and facilitated  
by Charmae Freeman, Power Youth 
Teaching Assistant.

PoWER youtH PaRtnERs

PoWER youtH FundERs

WintER 2018 cyclE

Jacqueline Comrie

Mondays at 6 pm,  
15 January – 30 April 2018

boyS & girlS clubS of weSTon-
mounT denniS, humber clubhouSe

Wednesdays at 6 pm,  
17 January – 2 May 2018

boyS & girlS clubS of lawrence 
heighTS, nePTune clubhouSe

Drawing on the theme of “repair” in 
Kader Attia’s exhibition The Field of 
Emotion, mural artist Jacqueline 

Comrie will teach youth how to use 
colour to help with personal healing 
and to transform their clubhouse  
environments. Comrie is a recipient of 
a 2017 Toronto Arts Council ArtStarts 
Platform A Micro Grant and creator of 
The Colour Wheel Project, her revita- 
lization initiative that transforms 
common indoor and outdoor areas 
in Toronto and abroad into uplifting 
environments. The project aims to 
alleviate the high level of anxiety 
experienced as a result of the social 
issues we face in our communities. 
Along with Comrie, participants will 
work together to paint an uplifting 
mural for their communities.

Power Youth  
Spring Exhibition

main lofT,  
harbourfronT cenTre

 
8 – 13 May 2018, 12 – 6 Pm

oPEning REcEPtion
marilyn brewer communiTy 
SPace, harbourfronT cenTre

Tuesday, 8 May 2018, 6 – 8 Pm 

View all the creations from the 
Fall 2017 and Winter 2018  
Power Youth programs in this 
free exhibition! Youth, friends, 
family, neighbours and com- 
munity members are invited to 
attend the opening reception  
on Tuesday, 8 May 2018 in the 
Marilyn Brewer Community 
Space to celebrate the partici- 
pating youth and view the show. Dasha Shenkman

WintER 2018 cyclE

Loveleen Kang

Tuesdays at 4:30 pm,  
16 January – 1 May 2018

ToronTo Public library,  
SanderSon branch youTh hub

Thursdays at 6 pm,  
18 January – 3 May 2018

ToronTo kiwaniS boyS & girlS 
clubS, SPruce clubhouSe

Documentary film-maker Loveleen 
Kang, a recipient of a 2017 Speak  
Up Grant from the Ontario Ministry 
of Education, draws from her past 

personal, academic, and employment  
experiences in non-profit and 
community organizing to create 
multi-dimensional stories that 
highlight the voices of those who  
are underrepresented. Inspired  
by Emeka Ogboh’s exhibition The 
Song of the Germans and Kader 
Attia’s exhibition The Field of Emotion,  
Kang will work with youth to  
create short documentary videos 
that document their local land-
scapes and explore personal healing 
through the stories they share. 

Power Youth  
Summer Camp

Save the date!

Visit harbourfrontcentre.com/camps  
to register.

Inspired by The Power Plant’s 
Summer 2018 exhibiting artists 
Abbas Akhavan and Ellen Gallagher, 
youth will learn how a variety of 
mediums may be used to consider 
history, narrative and mythology. 

Power Youth  
March Break Camp

12 – 16 March 2018

Visit harbourfrontcentre.com/camps  
to register.

The Power Plant teams up with 
Harbourfront Centre March  
Break Camps to offer this special 
opportunity for youth ages 11 to  
15! Taking inspiration from Kader 
Attia’s exhibition The Field of 

Emotion, youth will be guided in 
viewing and discussing the theme 
of “repair.” Through his sculptural 
installations and films, Attia contrasts 
the idea of repair in modern western 
culture — a desire to return something 
to its original state — to the idea of 
repair in African and Japanese 
cultures, which focus on the beauty 
of brokenness and imperfection. 
Participants will create sculptural 
objects using a variety of materials 
(clay, wire, metal and everyday 
objects) in an exploration of “repair” 
of personal or societal issues.

oPPositE Jacqueline Comrie. Photo: Jaz 
Melendez.
tHis PagE, toP Power Youth Spring Exhibition, 
May 2017. Photo: Henry Chan.
tHis PagE, Bottom Loveleen Kang 

#PowerYouthTO#PowerYouthTO
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majoR EvEnt

Face to Face

Thursday, 1 March 2018, 6:30 Pm

The globe and mail cenTre
351 king STreeT eaST, level 17
$750 individual / $5,000 taBlE (oF 8)

Contact Samantha Barillaro at  
sbarillaro@thepowerplant.org or 
416.973.4999 to purchase tickets.  
Tax receipt for maximum allowable 
amount will be issued.

majoR EvEnt

Power Ball XX

Thursday, 31 May 2018, 7 Pm

The Power PlanT 
$500 viP PREviEW
$175 PoWER Ball PaRty 

Visit powerball.thepowerplant.org to 
purchase tickets. Ticket packages are  
also available. Tax receipt for maximum 
allowable amount will be issued.

Join us for the 20th edition of 
Toronto’s original art party, Power 
Ball XX. Highlighting Power Ball’s 
reputation as an adult playground, 
this year's event will bring out  
the playfulness that comes with the 
celebratory nature and spectacle  
of a big birthday bash.
 Since its inception in 1999, Power 
Ball has thrived as an ambitious 
fundraising event that provides vital 
funds for the exhibitions and public 
programs at The Power Plant, setting 
the standard as one of the most 
influential and vibrant art galas in 
Toronto. 
 Power Ball is famed for transforming  
each gallery space into an immersive 
contemporary art experience, 
allowing guests to enjoy the luxuries 
of a vivacious party while being 
surrounded by site-specific projects 
by emerging and established artists.

PREsEntEd By 

Face to Face is The Power Plant’s 
annual fundraiser supporting the 
gallery’s extensive programming  
and exhibitions that welcomes 
distinguished guests from the art 
world together in conversation.  
The evening includes a panel discus- 
sion, presented by Sotheby’s and 
moderated by Eric Shiner, Sotheby’s 
Senior Vice President of contemporary 
Art, with key figures including The 
Power Plant’s Summer 2018 artist 
Ellen Gallagher, art collector Bob 
Rennie and more. The panelists  will 
offer insight into the national and 
international artistic landscape in an 

intimate setting, introducing relevant 
themes amongst the artists in the 
room. Guests will then have the 
opportunity to continue engaging 
with the featured artists over dinner, 
including Karla Black, Deanna Bowen, 
Sandra Brewster, Sara Cwynar, 
Brendan Fernandes (also a panelist), 
Francisco-Fernando Granados, Alicia 
Henry, Divya Mehra, Esmaa Mohamoud 
Adam, Dawit L. Petros, Derek 
Sullivan, Hajra Waheed and more.

oPPositE Ellen Gallagher. Courtesy of Gagosian 
Gallery. Photo: Philippe Vogelenzang / 
Trunk Archive.
tHis PagE Power Ball XIX: Stereo Vision, 2017. 
Photos: Henry Chan.

intERnational aRts PaRtnER

#PowerBallTO#TPPFacetoFace
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EXHiBition cataloguE

Maria Hupfield
The One Who  
Keeps On Giving

$30 / $25 mEmBERs

This bilingual publication (EN/FR) 
was produced in conjunction with 
Maria Hupfield’s touring exhibition, 
The One Who Keeps On Giving.  
The exhibition and the publication 
are a production of The Power Plant 
Contemporary Art Gallery, Toronto, 
in partnership with Southern 
Alberta Art Gallery, Lethbridge; 
Galerie de l’UQAM, Montreal; 
Mount Saint Vincent University Art 
Gallery, Halifax; and Canadian 
Cultural Centre, Paris. The book  
includes extensive installation  
views as well as essays by Crystal 
Migwans and Richard William  
Hill, and a conversation between 
Maria Hupfield and the artist  
Andrea Geyer. 

PoWER Pl ant PagEs

Jonathas de Andrade 
On Fishes, Horses  
and Man

$23 / $20 mEmBERs

A part of the Power Plant Pages 
series, this publication was pro-
duced in conjunction with Jonathas 
de Andrade’s Winter 2017 exhibition 
On Fishes, Horses and Man and 
includes essays by Brazilian art 
curator, researcher and critic Júlia 
Rebouças and Carolin Köchling, 
Curator of Exhibitions at The Power 
Plant. In his works, de Andrade 
elucidates that realities are socially 
constructed. Depending on the 
power relations in place, some 
realities dominate and define the 
narrative, while others are marginal-
ized. Interweaving fact and fiction, 
de Andrade’s works make visible the 
peripheral realities within societies 
as they unfold upon the stages he 
constructs for them. 

PoWER Pl ant PagEs

Maria Loboda 
Some weep,  
some blow flutes

$23 / $20 mEmBERs

This publication, a part of the Power 
Plant Pages series, was produced in 
conjunction with Maria Loboda’s Fall 
2016 exhibition at The Power Plant. 
Titled Some weep, some blow flutes, 
the exhibition was Loboda’s first 
show in Canada, and included an 
installation of recent and newly 
commissioned works that emerge 
from her ongoing research into 
archeology, healing processes, 
anthropomorphism and the 
predynastic era. The book features 
an essay by Clara Halpern, 2014-16 
RBC Curatorial Fellow, and a 
conversation between Loboda and 
British artist Anthea Hamilton. 

limitEd Edition mERcHandisE

GuyGuyGuy 
Figures 1 to 9

$25 / $22.50 mEmBERs

The Power Plant has collaborated 
with Toronto-based artist GuyGuyGuy 
 – who also designs prints, totes, zines,  
pins, patches and more – to produce 
this limited edition T-shirt. The shirt 
is a limited edition of 100, with an orig- 
inal design by GuyGuyGuy on the 
front and artist recognition and The 
Power Plant logotype on the back.

The Shop
The Power Plant  
regularly collaborates 
with artists to produce 
editioned artwork  
exclusive to the gallery,  
award-winning exhibi-
tion catalogues and 
art-centric publications. 

Bring the best of contemporary 
art home. Visit the Shop at  
The Power Plant during gallery 
hours or 24/7 online at  
thepowerplant.org/shop.aspx

EXHiBition cataloguE

Kapwani Kiwanga
Structural Adjustments

$32 / $27 mEmBERs

This publication was co-produced by 
The Power Plant and the Logan 
Center Exhibitions, University of 
Chicago, accompanying Kapwani 
Kiwanga’s exhibitions The sum and 
its parts at the Logan Center 
Exhibitions, University of Chicago, 
and A wall is just a wall at The  
Power Plant. The book includes 
extensive installation views as  
well as essays by Samia Henni, Yesomi  
Umolu and a conversation between 
Kapwani Kiwanga and Carolin 
Köchling, The Power Plant’s Curator 
of Exhibitions.

oPPositE, lEFt 
Maria Hupfield, The One Who Keeps On Giving

RigHt
Kapwani Kiwanga, Structural Adjustments

tHis PagE, lEFt
Jonathas de Andrade, On Fishes, Horses and Man

middlE
Maria Loboda, Some weep, some blow flutes

RigHt
GuyGuyGuy, Figures 1 to 9



Members of The Power Plant form an amazing community of  
artists, curators, collectors and art enthusiasts. As Canada’s leading 
contemporary art gallery, The Power Plant provides our passionate 
network of supporters with exceptional opportunities to access,  
engage with and exchange ideas around the best artwork of our time  
by world-renowned artists. Your Membership directly supports artists 
and the opportunities they have to develop and present new work  
to engaged audiences.

Become a 
Member

 Artist/Student/Senior $30+  Inside Track $500+

 Individual $60+   Silver Circle $1,000+

 Family/Dual $100+  Gold Circle $2,500+

 The Club $250+  Platinum Circle $5,000+

method oF paYment

 Cheque (enclosed, payable to The Power Plant  
    Contemporary Art Gallery)    

  VISA        MasterCard        AMEX

card #:    exP. daTe:    ccv:  

name on card:  

SignaTure:  

Fill out the form below to join as a Member today! 

FiLL in neW member’s personaL inFormation (primarY CardhoLder):

 Ms.        Mr.        Mrs.        Mx.

full name:    

STreeT addreSS:  

ciTy:  

Province:    PoSTal code:  

email addreSS:    

Phone #:    cell Phone #:  

pLease retUrn Form via emaiL to mEmBERsHiP@tHEPoWERPlant.oRg 
or bY maiL to 231 QuEEns Quay WEst, toRonto, ontaRio, canada 
m5j 2g8.
Becoming a Member at the Family/Dual level and above? Our Membership team will contact  
you for additional details for your second Membership cardholder and donation recognition!

all lEvEls

Members Weekend:  
Royal Ontario Museum

Saturday, 10 February –  
Sunday, 11 February 2018

Enjoy free admission to the ROM! 
For Members at The Club level  
and above, curator Silvia Forni will 
lead a tour of Here We Are Here: 
Black Canadian Contemporary Art 
on Saturday, 10 February, 2 Pm. 

insidE tRacK & aBovE

Private Collection Visit

Friday, 23 March 2018, 2 Pm

Join us for a special tour at the 
home of a leading collector. The 
astonishing collection comprises 
works by contemporary  
Canadian and Indigenous artists.

all lEvEls

Members Only  
Exhibition Viewing

Thursday, 22 March 2018, 5:30 Pm

View the current exhibition after 
hours! Enjoy refreshments  
and mingle with fellow Members 
before attending the screening  
of ”Concerning Violence” at 7 Pm 
(Members receive FREE tickets  
to this program). 



ThePowerPlantTO

ThePowerPlantTO

ConneCt With Us

bit.ly/TPPSubscribe

ThePowerPlantTO

9 781894 212434

ISBN  1-894212-43-6

inFoRmation
+1.416.973.4949
info@thepowerplant.org
thepowerplant.org

gallERy HouRs
Tuesday - Sunday 10 – 5 Pm 
Thursday 10 – 8 Pm
Open holiday Mondays

PlEasE notE 
Underground parking is 
located directly in front of 
the gallery at Queens Quay 
West and Lower Simcoe 
Street. 
 To arrive by TTC, take  
the 509 or 510 streetcar 
from Union Station  
to Harbourfront Centre. 
 To arrive by car from Lake 
Shore Boulevard, take Lower 
Simcoe Street directly south 
to the gallery.

all year, all free

location
231 Queens Quay West
Toronto, Ontario, Canada
m5j 2g8
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